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Ta poJloBYy (opMy IMEHI marpiapxa, sKa cTajia (piKCOBaHUM Ta CIIaJKOBUM HOMEHOM (JaT.
nomen) — iM's. 3 4acom, I TOTO, MO0 1IeHTU(IKYyBaTH CIM'T OJTHOTO pojay OyB JOJaHHIA
KocHomen (JaT. cognomen) — MPI3BUCHKO, a00 CHAJKOBE CiMEWHE Mpi3BuUIle. 3a3BHUai,
natpuilii Maiau Tpu iMeHi (J1at. 7ria Nomina). OCKiUIbKH TPEHOMEH, HOMEH 1 KOTHOMEH
neperaBagucs y CHajJoK, TO arHOMEH CTaBaB HEOOXIJIHICTIO (MepIil YOTUPH CUHHU
yCIaaKOBYBalu iM's 0aTbka). Aenomen (J1aT. agnomen) — 1ie¢ OCOOKMCTE TMPI3BHCHKO B
puMcbkux imMenax. Hanpuxnan, ['ai FOniv [lezap Kanieyna: T'ait — npeHoMeH (ocobucte
iM'st), FOmiit — Homen (to0to 3 poxy HOmiiB), Ilezap — xornomen (3 poaunu lle3apis),
Kanirymna — ocobucte npi3zBuchbko [3].

TakuM YMHOM, aHTPOINOHIMIKA Ma€ MDKIUCUUIUTIHAPHUNA XapakTep, OCKUIbKH
BMilllye B cOOl HE TUIbKM JIIHIBICTUYHI MapajurMu, aje W IHTerpye HaBKoJIo cele
KyJbTYpOJIOTil0, 1ICTOpPIIO, COILIOJIOTII0, TICHXOJIOTiK0 Ta 1H. AHTPOINOHIMH, WIO
MPOCTEKYIOTHCSI Yy JIATHHOMOBHHUX TNMHCEMHHUX ITaM’SITKaX, MOTJM MaTH, IIOHAiMEHIIIe,
JBa IMEHI — NPEHOMEH Ta CMaJKOBUW HOMEH. 3 yacoM, OyB JOJJaHUH KOTHOMEH —
Mpi3BUCHKO, ab0 crHajakoBe ciMeiiHe mpi3Buile. Taka cuctrema HaliMeHnyBaHb (Tria
Nomina) TOCTYNMOBO BXOAWJIa y 3BUYAEBICTh 1 JaTye€ThCs KiHIIEM V CT. JI0 H.C.
AHTPOTIOHIMIKOH BHCTYIIA€ BiIOOPaKEHHSM >KUTTEBOTO JOCBITY OKPEMOTO €THOCY, IO
JI03BOJISIE MIPOBECTH PEKOHCTPYKIIIO KAPTUHU CBITY MEBHOTO ICTOPUYHOIO IMEpioay Ta

IHOIIE OCATHYTH CY4YacCHICTb.
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STYLISTIC PECULIARITIES OF COMPOUND SENTENCES
IN J. AUSTEN’S PROSE AND THEIR RENDERING
IN UKRAINIAN TRANSLATIONS

This article has defined characteristic features of syntactic constructions in Jane Austen’s prose
and analyse ways of rendering them in Ukrainian translation taking into account divergent and convergent
features of syntactic constructions in English and Ukrainian languages.

12



Key words: compound sentences, asyndeton, syntactical structure.

In comparison with complex-compound sentences, compound sentences are
smaller in size and simpler and so they are written for different purposes. They are less
panoramic in description and are most often used to characterize personages and their
feelings. What remains the same — in comparison with complex-compound sentences - is
the expressive quality of the construction, their “speaking” character:

(1) Mr Elliot was rational, discreet, polished, but he was not open [J. A.; p.36].

The meaning of the adjectives is echoed by the syntax. The three clear cut words
combined asyndetically in the first sentence and the short simple second sentence add to
the “rationality” and “discreetness” of Mr. Elliot.

The interpreter correctly reproduced the syntactical structure of the original—
hence the correct intonation, correct emotions and correct style:

Micmep Eniom 6y6 po3cyonueum, makmosHuM, 6UUIYKAHUM, djle He 8i08epmuM
[T. 1., c.199].

In another example the feelings of one of the character seem to be best expressed
by the following compound sentence:

(2) She was ashamed of herself, quite ashamed of being so nervous, so overcome
by such a trifle; but so it was, and it required a long application of solitude and reflection
to recover her [J. A.; p.18].

Inside this compound sentence one can observe that the heroine is ashamed of
herself, she has pangs of conscience and her overwhelming emotions are best expressed
by the repetitions. Shame and nervousness are growing with the repetition of each clause.
The second sentence is “much calmer”, so is the syntax. In the translation the intonations
of the first part are levelled:

[ii 6yno copommo 3a cebe, copommo, wo maxa OpibHuya moana iii 6Kpail
sacmymumu u 30enmedicumu, 3a60amu it maxkoz2o 600, aie ece 6yﬂ0 came makx, Hi4o20
goice mym He 60ie€w, I auuie NiCIsi MPUBAIUX PO30YMI6 HA CAMOMI B0OHA 3MO21d
sacnoxoimuce [T. III.; c.101].

The second repetition is translated without the intensifier quite. In the second
sentence «ece dy10 came mak» seems to be redundant.

As an alternative we offer the following translation:

Il 6yno copommo 3a cebe,0yxce copommno, wo maxa OpibHuys Mmoana ii mak
3acmymumu, maK pozopamysamu, 3a80amu ili maKkozo 000, aie Hiu020 8dce Mym He
goicu, i auuie mpusaii po3oymu Ha camomi OONOMOo2au itl 3aCNOKOIMUCD.

Jane Austin uses asyndeton in compound sentences in order to describe the
frequent action and create a certain rhythmical arrangement, usually making the narrative
measured, energetic, and tense.
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(3) I think you are very likely to suffer the most of the two; your feelings are less
reconciled to the change than mine [J. A.; p.28].

Ak na mene, sam 6yoe gaxcue — 6u He 36uxau 00 smin [T. Il c.153].

In example (3) author uses asyndeton to create a rhythmical effect. Translator also
uses asyndeton but translates sentence as simple.

(4) Her eye half met Captain Wentworth’s, a bow, a curtsey passed; she heard his
voice; he talked to Mary, said all that was right, said something to the Miss Musgroves,
enough to mark an easy footing; the room seemed full, full of persons and voices, but a
few minutes ended it [J. A.; p.13].

Eun namacanaca ne ousumuce na xanimana BeHmeopma; 6iH YK/IOHUeBCA, 60Ha
npucina; 60Ha nNouyaa U020 2010C; 6iH 2080opus 3 Mepi Ui ckazae yce, wo Haiexdcumsy y
maxKkux GZ/MCIOKCDC; 6iHn wocCob CKasae naHHo4YKam Ma32p0y6, wo 6us6A10 HeGMMyWeHiCH’Zb
BIOHOCUH;KIMHAMA 30A6a1ACA NOBHOIO, NOBHOIO JIKDOEH i 20110Ci8, ane yepe3 O0eKilbKa
xeunun ye npunununocs [T. L. c.74].

In example (4) J. Austen uses parenthetical clauses “a bow, a curtsey passed” to
make sentence more energetic and translator reproduces this in Ukrainian with a helping
of antithesis «ein yknonuecs, eona npucina». Author uses anaphora at the beginning of
the each new clause to make narration rhythmical and translator also presents this
stylistic device in the target text. Moreover Jane Austen uses syntactical tautology “the
room seemed full, full of persons and voices” 10 lay stress on the noise which was in the
room. Translator renders syntactic tautology in Ukrainian also «kximnama 30asanacs
HOBHOI0, NOGHOI0 J1100€lL I 20710CI8».

Thus Jane Austin uses compound sentences where there are a lot of stylistic
devices and expressive meanings, and she does this with a special purpose to describe
feelings of her characters. Moreover J. Austin uses asyndeton in compound sentences in
order to describe the frequent action and create a certain rhythmical arrangement, usually
making the narrative measured, energetic, and tense. Translator Tatiana Shevchenko uses
different translational techniques to present Jane Austin’s style.
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